that’'s a new dog

(pocket quartet)

Choreodography #1

...this is ontological choreography,

which is that vital sort of play

that the participants invent

out of the histories of body and mind they inherit
and that they rework

into the fleshy verbs

that make them who they are.

Donna Haraway
The Companion Species Manifesto



program notes

Cette oeuvre s’inscrit dans un cycle putatif
de choréochienographies (en anglais
choreodographies) a la fois innovantes et
académiques, concentrées autour de
'image du chien qui, habitant depuis
plusieurs années mon village, vient de faire
une irruption jappeuse dans mon conscient
en cette fin de décennie. Ce voisin le chien
(un labrador beige relevé de jaune, si je ne
me trompe - il faisait un froid si glacial cet
hiver que je ne I'ai vu que d’un ceil), je tiens,
bien entendu, comme toute chose et tout

étre, a l'apprivoiser, ne serait-ce que de loin.

Il existait quelques symphonies de poche
mais apparemment pas de quatuor de
poche. Il s’agissait donc d’en composer un,
en hommage au froid de ce chien ainsi qu’a
I'attirail coloré et des diamants de bave
joyeuse et excitée dont il se promet de
m’orner si je m’aventure par dela la grille
qgu’il défendra, tant qu’il demeure
jeune chien.

This work belongs to a putative cycle of
choreodographies (in French
choréochienographies) both innovative and
academic, centered around the image of the
dog that, having lived for many years in my
village, is making a barking irruption into my
consciousness at the end of this decade.
This dog neighbor (a beige Labrador with
yellow highlights, if | am not mistaken - the
cold was so stinging this winter that | only
got a glimpse of him), | intend, of course, as
| would any thing or any being, to befriend,
be it from afar.

There were a number of pocket symphonies
in existence, but apparently no pocket
quartets. It was therefore necessary to

compose one, in honor of this dog, as well
as to the colorful garmentry and the slobbery
diamonds of joy and excitement with which
he promises to decorate me if | decide to
wander behind the fence he will be
defending, as long as he remains
a young dog.

glossary

trés équilibré, apollinien ........................
moustique lointain et fugace.....

teensily .......ccoveeeeunnann.
maaloxed.....................

schmetterling..........ccccoueevveeveeecvescnennnns
like a tuna fish monger ..............coc......
esquissez un pas de danse gauche ...
essayez une derniere fois.................

et re-belote...............c.u.......

AVec iNSPIration ........ccccceeeeevevcuveeeeennninns
requiescant in pace latratores...............

...................................... without vibrato
................................................. suddenly

effeminate and affected

............................. scary, horrid, terrible
...................... very balanced, apollonian

.distant and fleeting mosquito
........... in a teensy fashion
....... relieved of dyspepsia

................................................. butterfly
........................ (variable interpretation)

... attempt an awkward dance step
............................ try one last time
.............. here we go again

............................................... desperate
......... (cf. John Adams’s Harmonielehre)
... The poet speaks (cf. Schumann’s Kinderszenen)
...................................... with inspiration
................................... dogs rest in piece
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moustique lointain et fugace
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poco a poco rall. (dying gramophone effect) - - - - - - - - - - - - - - - - - - - . slow to a crawl

gradually back to tempo
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insist! again!
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imitate irritatingly like a 2nd grader
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fizzling schmetterling
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Der Dichter spricht! (poco slower here)
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very tense, like a whistling teapot about to burst
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